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Jbbiyar it is necessary to have what the Balinese call a " good "
face, expressive and mobile, and to possess elegance, intensity
and personal magnetism, besides highly finished technical train-
ing. Mario had great musical knowledge and one of his special-
ties was to play the trompong while he danced, twirling the sticks
in his fingers and moving with great agility along the scale of
inverted bronze bowls. The Jcebiyar was very popular during
Mario's time, especially among the men. It was frequently per-
formed as an interpretation of Jcekawin, epic poems chanted in
the archaic language by expert story-tellers, while Mario trans-
lated into movement the episodes of the poems with that curious
detachment of pure rhythm and abstract gesture so typically
Balinese. Good dancers of iebiyar are rare today; of Mario's
pupils, only one, I Gusti Rake, also of Tabanan, has inherited
Mario's intensity and style, and he is becoming as famous as
Mario once was. .

THE SHADOW-PLAY

MYSTICISM   AND   SLAPSTICK

Perhaps poetry and the drama were born in Bali with the intro-
duction of the great epics of the Hindus, the famous Rama-
yana and Mahabharata. They came by way of Java as propa-
ganda for the ancient Hindus and as part of their religious
teachings. The semi-divine protagonists of the poems, the princes
Rama and Ardjuna, gods reincarnated to save the world, soon
captured the popular imagination with their romantic adven-
tures and their fantastic wars against evil. They not only be-
came the idols, the heroes, models of conduct for the Balinese,
but were accepted as the ancestors and ideal of the race.

The early religious teachers of Java rewrote the great Indian
works into the local literary language, the Kawi, archaic Javanese,
in which nine out of every ten words are Sanskrit. The rich and
flowery Kawi is today the classical language of poetry (kawi
means " poet") used by Balinese intellectuals, who have con-